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Vito Acconci 

Other Voices for a Second Sight, 1974 

Three-room installation with Super-8 film (transferred to video), slide projections, and audiotape; 
wood, plastic, acoustical board, audio equipment, red light, and swivel chair. 

Collection Adam D. Sender, New York 

William Anastasi 

Free Will, 1968 

Black-and-white video monitor and closed-circuit video camera. 

Collection of the artist 

Peter Campus 

aen, 1977 

Closed-circuit video installation, black-and-white; low-light surveillance camera; and blue light. 
Whitney Museum of American Art, New York; Gift of The Bohen Foundation 2001.278 

Simone Forti 

Striding Crawling, 1 977 

Integral hologram (Multiplex), Plexiglas support, polymer protective covering, candle, clay dish, 
and three bricks. 

Holography by Lloyd Cross 
Collection of the artist 

Dan Graham 

Helix/Spiral, 1973 

Two Super-8 films enlarged to 16mm, color, silent; projected simultaneously on opposite walls. 
Courtesy Marian Goodman Gallery, New York and Paris 

Gary Hill 

Hole in the Wall, 1974/2001 

Site-specific single-channel video installation, black-and-white, sound; repeated continuously. 
Courtesy Donald Young Gallery, Chicago 

Joan Jonas 

Mirage, 1976/2001 

One video monitor; 16mm film (transferred to video), black-and-white, silent, 31 minutes; video 
projection, black-and-white, sound, 30 minutes; and two videotapes (transferred to laserdisc) 
shown on a monitor: May Windows black-and-white, sound, 14 minutes; Good Night, Good Morning, 
black-and-white, sound, 12 minutes; both repeated continuously. 

Whitney Museum of American Art, New York; Purchase, with funds from the Film and Video 
Committee 
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Anthony McCall 

Line Describing a Cone, 1973 

16mm film, black-and-white, silent, 31 minutes. 

Whitney Museum of American Art, New York; Purchase, with funds from the Film and Video 
Committee 2001.248 

Robert Morris 

Finch College Project, 1 969 

16mm film, black-and-white, silent; projected continuously; motorized platform. 

Courtesy Sonnabend Gallery, New York 

Bruce Nauman 

Spinning Spheres, 1970 

Four 16mm film loops, color, silent; projected simultaneously on four walls. 

Solomon R. Guggenheim Museum, New York; Panza Collection, 1991 

Yoko Ono 

Sky TV, 1966 

Color television set and closed-circuit video camera. 

Collection of the artist 

Dennis Oppenheim 

Echo, 1973 

Four 16mm film loops (transferred to videotape), black-and-white, sound; projected simultaneously 
onto four walls. 

Whitney Museum of American Art, New York; Partial gift of the artist and partial purchase, with 
funds from the Film and Video Committee 2002.85 

Paul Sharits 

Shutter Interface, 1975 

Two synchronized 16mm films, color, sound, 33 minutes; projected simultaneously. 

Whitney Museum of American Art, New York; Purchase, with funds from the Film and Video 
Committee 2000.263 

Michael Snow 

Two Sides to Every Story, 1974 

Two synchronized 16mm films, color, sound, 8 minutes; projected continuously. 

National Gallery of Canada, Ottawa; purchased 1977 

Andy Warhol 

Lupe, 1965 

16mm film, color, sound; 36 minutes at 24 fps; shown in double-screen format. 

The Andy Warhol Museum, Pittsburgh; courtesy of the Museum of Modern Art, New York 

Robert Whitman 

Shower, 1964 

16mm film loop (transferred to video), shower stall, water, and water pump. 

Collection of Robert Rauschenberg 


### 


Page 2 of 2 



